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Contacts across the Hindu Kush in the Bronze Age.
Additional insights from Sarazm – Soundings 11–11A (Tajikistan)

By Benjamin Mutin and Abdurauf Razzokov

Keywords: Tajikistan, Hindu Kush, Indo-Iranian Borderlands, Bronze Age, Ceramics, Contacts
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Introduction

Sarazm is a proto-urban site located in northwest-
ern Tajikistan in the Zeravshan Valley which was
occupied during the fourth and third millennia BCE.
The occupation of this site was divided into four
main chronological periods – Periods I to IV from
the oldest to the most recent – although the dating
and definition of these periods are still the topic of
discussion. Sarazm is well-known because the ma-
terial assemblage recovered at the site contains
items that have stylistic relationships with distant
cultural spheres located in Uzbekistan, Turkmeni-
stan, and northeastern Iran to the west; the Steppe
of Eurasia to the north; and Afghanistan and Paki-
stan to the south. This is particularly evident in the
ceramic assemblage.1 Sarazm is for this reason a
unique site that seems to be isolated in the Zerav-
shan Valley and yet greatly connected to the rest of
Middle and Central Asia. The nature of these var-
ious interactions is however not clarified. It is, for
example, still debated whether the Turkmen-related
and Afghan/Pakistani-related ceramics found at Sa-
razm reflect contacts, exchanges, colonization, or
evidence of greater and more anchored settlements
at the site related to the western and southern cul-
tural spheres.2

Sarazm was added to the World Heritage List
of UNESCO in July 2010. The UNESCO property cov-
ers 16 hectares, but the archaeological vestiges ex-
pand beyond this area, below the modern village
located around the property. The present article
pertains to ceramics that were found outside of the
UNESCO property, approximately 400 meters to the
northeast in the garden of a villager (Fig. 1). These
ceramics were collected by one of us (Abdurauf
Razzokov) in 1987 and 2001 and were studied re-
cently by one of us (Benjamin Mutin). A first series
of ceramics was saved while the owner of the gar-
den was digging a hole in 1987; excavations were
conducted at the placement of this hole, which was
labeled Sounding 11, over a surface measuring

1.5 ' 1 m. Previous agricultural activities and build-
ing constructions had significantly destroyed the ar-
chaeological deposits in this garden so that the cul-
tural layers at the placement of Sounding 11 were
preserved to a depth of c. 0.80 m only. Bones and
broken stones were found with the ceramic frag-
ments, but neither architecture nor specific features
were detected in this sounding. Additional material
was collected in 2001, in a sounding that was
placed approximately four meters from Sounding
11; this sounding was labeled Sounding 11A.
Sounding 11A was 1 ' 1 m in surface and c. 0.90 m
deep. This excavation revealed that dirt, including
archaeological deposits, had been dug out at the
placement of the sounding for the construction of
modern buildings. The area was then filled with
modern construction debris mixed with archaeologi-
cal soil that contained ceramics similar to those
found in Sounding 11. The archaeological contexts
of Soundings 11–11A are not entirely clear since
they had been partly destroyed in the past and
were studied on limited surfaces and depth. Never-
theless, the ceramics from these areas inform us on
the chrono-cultural context of these deposits as
they show clear stylistic links with Bronze Age ma-
terials excavated in southern Afghanistan and Paki-
stan. This is not the first time that such ceramic
types are identified at Sarazm, however, the assem-
blage from Soundings 11–11A is particularly abun-
dant and provides substantial additional data for
discussing the relationship of this site to the re-
gions located beyond the Hindu Kush.

The study of this assemblage was conducted
as part of the French-Tajik cooperation between the
French Archaeological Mission in Central Asia (MA-
FAC – CNRS-UMR 7041) directed by H.-P. Francfort,
the Department of Archaeology in the Institute of
History, Archaeology and Ethnology (Academy of
Sciences of Tajikistan) directed by R. Massov, and
the archaeological base of Penjikent-Zeravshan di-
rected by A. Razzokov.

The ceramics from Soundings 11–11A

The ceramic assemblage from Soundings 11–11A
consists of 537 fragments including 390 fragments
from Sounding 11 and 147 from the nearby Sound-

1 See Isakov et al. 1987; Isakov/Lyonnet 1988; Besenval/Isakov
1989; ¨æ/Œ@- 1991; Lyonnet 1996; S. —/HH@Œ@- 2008.

2 See Lyonnet 1981; Isakov/Lyonnet 1988; Besenval/Isakov 1989;
Lyonnet 1996; Lyonnet 1997.



ing 11A. Most of the diagnostic fragments come
from Sounding 11, while Sounding 11A’s assem-
blage comprises 17 rim sherds within a total of 26
clear diagnostic sherds. Several rim sherds turned
out to be part of the same vessels. In these cases,
the rim sherds were counted as a single rim sherd
in order to get an estimate of the minimum number
of ceramic vessels. In the end the ceramic assem-
blage from Soundings 11–11A was detailed on the
basis of 369 sherds including 216 rim fragments/in-
dividuals and 20 base fragments.

This corpus was classified in three main
groups of ceramics: painted ceramics, plain cera-
mics, and local ceramics (Figs. 2–3). The base frag-
ments were left apart from this classification be-

cause we could not determine in each case whether
they belonged to painted or plain ceramics. The
corpus is chiefly composed of painted fragments.
They represent approximately 84%, while the plain
ceramics represent around 8%, the local ceramics
almost 2.5%, and the bases almost 5.5% (Fig. 2).

Painted ceramics

The painted ceramics have fine to sandy fabrics,
that is to say fabrics with no visible or rare small
mineral inclusions to fabrics with more frequent
mineral inclusions usually measuring up to 1 mm at
maximum. These vessels have cream, yellow, buff,
light-brown to red, and grey colors (Fig. 3,1–28).
Their forms include closed shapes (jars and necked-
jars: Figs. 4–5) and open shapes (shallow bowls,
bowls, and goblets: Fig. 6). These ceramics are in
majority painted red with hues varying from light-
red to dark-red/burgundy and purple colors, while
black and brown motifs are present to a lesser ex-
tent. The painted decoration is sometimes partially
wiped off, and vessels with no decoration but the

Figure 1
Map of Sarazm with

location of the excava-
tions and Soundings
11–11A. Basemap by

J. Suire and
R. Schwerdtner, modi-

fied by B. Mutin.

Figure 2
Number of sherds from
Sarazm – Soundings

11–11A

"

Figure 3
Ceramics from Sarazm – Soundings 11–11A
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Figure 4
Ceramics from Sarazm
– Sounding 11: deco-
rated, closed shapes

Benjamin Mutin and Abdurauf Razzokov126



same types of forms, colors, and textures as the
decorated examples are present. Therefore, we may
assume that the latter were originally painted but
that their decorations disintegrated. In addition to
painting, traces of slips, usually of red, light grey,
or cream colors, were observed on a few sherds.

These ceramics are well manufactured; their
rims and walls are regularized, their surfaces are
usually well-smoothed, and they are well fired.
Their forming technique was not clearly determined.
However, we suspect that they were not made from
a lump of clay thrown on a fast wheel but that they
were first hand built, then shaped, regularized, and
smoothed with a tool on a rotating device. The use
of a rotating device in the final steps of the chaı̂ne
opératoire is evidenced on the interior surfaces of
both closed and open shapes by a series of thin
and shallow grooves parallel to the rim (Fig. 7,4)
and on the exterior surfaces of some vessels by a
series of more interspersed and wider strokes per-
pendicular to the rim (Fig. 7,1 top). The interior
marks result from smoothing the surface of the ves-
sels with the hand or a cloth while the paste was
wet. Red, black, or brown paint was sometimes
used in this step, which produced some lines of
color on the upper part of the body and the rim
(Fig. 7,1 below.2–3). The exterior marks result from
shaping and regularizing the vessels with a tool
such as a spatula. They correspond to intermittent
contacts of this tool with the surface while the
paste had a leather-hard texture and the vessel
was rotating. These marks are commonly observed
on protohistoric ceramics from southern Afghani-
stan, Pakistan, and Iran as well as in Oman.3

These ceramics are comparable to ceramic
styles identified essentially in southern Afghanistan
and in northern Pakistan, styles that are often re-
ferred to as ‘‘Baloch’’4 and which we are referring
to more broadly here as ‘‘southern’’ as most of the
parallels for these vessels are located south of the
Hindu Kush but not limited to the Balochistan pro-
vince. Comparisons for these vessels were also
made with ceramics found in the Taluqan Plain,
around 350 km south of Sarazm in northeastern Af-
ghanistan. Southern ceramics were found at other
locations at Sarazm (Fig. 8), but not in the quanti-
ties of sherds recorded in Soundings 11–11A (see
below). A large number of such materials was re-
covered from Excavation VII,5 which is located in
the southeastern portion of the UNESCO property.

Ceramics with same styles were found in Excavation
I immediately west of the UNESCO property, in Ex-
cavation II immediately north of it, and in Excava-
tions III, IV, and VI within the property (Fig. 1).6

Southern ceramics appear at Sarazm during Period
III and are characteristic of Period IV.7

Closed shapes

The painted, closed shapes are represented by 200
fragments including 118 rim sherds and 82 body
sherds. The rim sherds consist of a majority of
necked-jars (Fig. 4) and a group of eleven jars with
profiles different than those of the necked-jars
(Fig. 5).

Figure 5
Ceramics from Sarazm
– Sounding 11: deco-
rated, closed shapes

3 See Méry 2000, 55–57; Tosi 1969, 315, Fig. 111–114.
4 See Besenval/Isakov 1989; Lyonnet 1996.
5 See Besenval/Isakov 1989. These ceramics are provisionally esti-
mated to amount to over a hundred rim sherds and include a
few complete vessels (ongoing study of the collection of Excava-
tion VII).

6 Collection of Penjikent; see Lyonnet 1996; ¨æ/Œ@- 1991.
7 Lyonnet 1996, 59–61.
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Figure 6
Ceramics from Sarazm
– Soundings 11–11A:

decorated, open
shapes

Benjamin Mutin and Abdurauf Razzokov128



The necked-jars represent a homogeneous
group of production; they are quite similar in their
textures, colors, profiles, sizes, and decorative com-
positions, although some variations are noted. The
most common form is a necked-jar with everted rim
and neck (Fig. 4,1–17). This group includes cera-
mics being slightly more open (such as Fig. 4,3)
than the others (such as Fig. 4,12). Two rim sherds
(Fig. 4,19–20) can be distinguished because their
necks are vertical and narrower than those of the
rest of the closed shapes. An additional sherd is
also different in that it is thinner and has vertical
rim and neck (Fig. 4,18). The rim diameters of the
necked-jars usually measure 18 to 20 cm (70% of
the rim diameters recorded), while smaller (10 and
14 to 17 cm) and larger (22 cm) diameters are re-
presented by a few examples. The necks generally
measure between 2.9 and 3.6 cm in height. There
are few exceptions: shorter (Fig. 4,18: 1.9 cm) and
higher (Fig. 4,17.19–20: 4.3, 4.7, 5.4 cm) necks as
well as a shorter neck measuring 2.4 cm which be-
longed to a smaller jar (Fig. 4,1). The thicknesses
of the rims and walls of these vessels normally vary
from 0.5 to 1 cm.

The other closed shapes (Fig. 5) are different
in that they include: jars with no or shorter and less
marked necks; jars with flaring rims and with upper
parts of the bodies and necks inverted or vertical;
and jars with profiles seemingly less closed than
those of the necked-jars. The diameters of these
vessels range from 15 to 22 cm. These jars include
materials with rims and walls thinner than those of
the necked-jars described above.

No closed shape with a complete profile has
been found in the assemblage of Soundings 11–
11A. We nonetheless assume that the bases of
these vessels were flat because all the bases re-
corded in this assemblage are flat and the analo-
gies for these jars from other excavations at Sarazm
have flat bases.

The closed shapes are in majority painted red
with motif colors varying from light-red to dark-red/
burgundy and purple colors and are more rarely
painted black or brown. Some of these vessels also
have slips of red, light grey or cream colors on their
surfaces. The decoration typically consists of a hor-
izontal band painted on the neck on the exterior
surface of the vessel. The band covers the totality
of the neck, the totality of the neck and the upper
part of the body, or the lower half of the neck and
the upper part of the body (Fig. 3,16–20). It is
usually associated with a painted line covering the
lip and a few millimeters down onto the exterior
surface of the rim and is sometimes associated with
a line painted below on the upper part of the body
(Fig. 4,14). The line that is often present on the lip
also frequently covers the interior surface of the rim

over a few millimeters. Lines of paint resulting from
the smoothing are observed on the interior surface
of the rim and neck (Fig. 7,2–3). A band is some-
times also painted at this placement as an alterna-
tive (Fig. 4,15). Parallels for these jars from other
excavations at Sarazm show that the band painted
on the exterior surface of the neck was frequently
associated with an additional one painted below,
on the maximum diameter of the vessel. The space
between the two bands is left blank or is filled with
additional motifs (Fig. 8,12–14). These parallels
(Fig. 8,12) in addition to 42 body sherds from
Soundings 11–11A indicate that the main motif
painted between the two bands, when present, is a
stylized vegetal one: a vertical stem with horizontal,
parallel leaves or two joint curved stems with
leaves (Fig. 3,24–28). Festooned hatched bands
(Fig. 3,21–22; 4,3) and a decoration composed of
horizontal, wavy lines alternating with horizontal,
straight lines (Fig. 3,23) are also observed but are
rare on closed shapes and are usually present on
open shapes.

The closest parallels for the necked-jars with
bands painted on their exterior surfaces and for the
vegetal motif present on sherds of this type of form
are in southern Afghanistan at Mundigak Periods
III– IV.2 and in Pakistan at Mehrgarh Period VII, in
the Quetta Valley (Quetta Ware), and at Anjira Peri-
ods III– IV. A parallel for the jars with bands is
noted by Lyonnet in Mundigak Period IV.1.8 This
author writes that such jars were found from Period
III.5 to Period IV.2.9 The vegetal motif is observed
at Mundigak on ceramics from Period III10 and Peri-
od IV.1,11 as well as on additional sherds of Period
IV.2,12 although it is not designed the same way as
at Sarazm. A jar from Mundigak with a frieze filled
with a wavy line13 is reminiscent of the decoration
observed on a sherd from Sarazm (Fig. 3,23). In the
Quetta Valley, jars with painted bands are observed
among the ceramic group termed Mian Ghundai
Dark Rim,14 although the shapes of this type and
the layout and colors of the decorations are not ex-
actly similar to those of the jars from Sarazm. The
vegetal motif is observed in the same valley on
sherds of Quetta Ware,15 in the Loralai Valley at Da-
bar Kot on sherds of Kechi Beg Polychrome,16 and
in the Zhob Valley at Periano Ghundai on a black-

8 Casal 1961, Fig. 75,249.
9 See Lyonnet 1996, 46.

10 Casal 1961, Fig. 53,52; 56,83.
11 Casal 1961, Fig. 65,185; 69,209.
12 Casal 1961, Fig. 93,413.417.
13 Casal 1961, Fig. 89,380.
14 Fairservis 1956, Fig. 57.
15 Fairservis 1956, 306, no. 414–415; 307 no. 422.
16 Fairservis 1959, Fig. 57,l.
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on-brown ware.17 It is however not designed the
same way as it is at Sarazm. The same remark ap-
plies to the vegetal motif painted on a canister
found at Shahr-i Sokhta Period I in the Seistan pro-
vince of southeastern Iran.18 The jars with painted
bands were also compared to the jars of the early
Harappan Kot Diji Period, named after the site lo-
cated in the Indus Valley.19 Kot Diji-type jars are
reported from Kot Diji I, Mehrgarh VII, Nausharo I,
Mundigak IV, and Harappa I– II,20 and one example
of related jar was reported from Shahr-i Sokhta II.21

Such jars were also found in the northern valleys of
Pakistan at Ghalagai in the Swat Valley, Sarai Khola
IA– II in the Taxila Valley, and Rehman Dheri and
Gumla further to the south.22 Nevertheless,
although the painted bands of the jars from Sarazm
bond these vessels to the Kot Diji-type jars, their
forms and decorations are usually not exactly the
same as those of the southern vessels. Some pro-
files are comparable to some of the Kot Diji-type
jars, but not to all of them, and, most importantly,
the surface treatments and decorations of the latter
are in most cases different and not represented at
Sarazm. For example, the closest comparanda at
Sarai Khola are mostly red-slipped and black
painted while the other Kot Dijian jars from this site
include features (profiles, painted designs, slips,
and mud-coating)23 not observed at Sarazm. There
are however examples of jars at Lewan in the Ban-
nu Basin, with red bands and no slip, that tend to
better resemble those from Sarazm,24 although we
have not seen the sherds in original. According to
the investigators of the site, the contexts of these

materials are connected to the second period at
Rehman Dheri.25

Open shapes

The painted, open shapes are represented by 110
fragments including 76 rim sherds and 34 body
sherds. Most of them are shallow bowls with
everted walls and rims, while the rest consists of
bowls and goblets with vertical or inverted walls
and rims. These vessels can be divided into two
groups.

One group – the majority of the open shapes
in the corpus (60 rim sherds) – comprises shallow
bowls (Fig. 6,13–24), bowls, and goblets (nine rim
sherds; Fig. 6,1–7) with similar textures, compar-
able ranges of fabric colors, and same types of dec-
orations. They also have comparable rim and wall
thicknesses (0.3 to 0.6 cm in rim thickness with a
single measurement of 0.8 cm, and 0.4 to 0.7 cm in
wall thickness with a single measurement at 0.3
and three at 0.8, 0.9, and 1 cm). The shallow bowls
have rim diameters comprised between 18 and
36 cm, with a majority (more than 60% of the rim
diameters recorded) ranging from 25 to 30 cm (the
two measurements larger than 30 cm, one at 34 cm
and one at 36 cm, are approximate). The rims are
generally everted and straight; a few are very
slightly concave or convex. Some vessels are more
open (Fig. 6,21–24) than others (Fig. 6,13–20),
and a few sherds with a carination are recorded
(Fig. 6,17–19). It is possible that many of these
vessels were in fact carinated as carinated vessels
of the same style are well-attested at Sarazm, but
the small size of most of the sherds does not allow
us to tell whether or not this was the case in
Soundings 11–11A. The other open shapes of this
group – the bowls and goblets – comprise cera-
mics with inverted or vertical, straight rims and
walls (Fig. 6,1–7). One vessel has a carination
(Fig. 6,5). These ceramics have rim diameters mea-
suring 18 to 24 cm, with the exception of a single
much smaller ceramic, probably a goblet, measuring
7 cm at the rim (Fig. 6,1). Most of the shallow
bowls, bowls, and goblets of this group are painted
red on their exterior surfaces, on the rim and upper
half of the body. A slip is sometimes present on
the surface(s) of these vessels. The main decorative
composition is a horizontal, festooned hatched
band (Fig. 3,1–7). This motif is often sandwiched
between two bands and is often associated with a
line or a thinner band painted on the lip down onto
the exterior surface and sometimes the interior sur-
face of the rim. Painted decorations arranged with

Figure 7
Ceramics from Sarazm
– Sounding 11: details

of decorated, open
shapes

17 Fairservis 1959, Fig. 41,n.
18 Cortesi et al. 2008, Fig. 4,4.
19 Lyonnet 1996, 46.
20 See J.-F. Jarrige et al. 2011a, Fig. 9.
21 Salvatori/Tosi 2005, 285; Cortesi et al. 2008, 14–15.
22 Stacul 1969, 53; Mughal/Halim 1972, 38–39, 48, Fig. 18–22;

Durrani et al. 1995, 83.
23 Mughal/Halim 1972, Fig. 17–22; 84–88.
24 Allchin et al. 1986, Sheet 1 no. 5; Sheet 12 no. 11. 25 Allchin et al. 1986, 110; Durrani et al. 1995, 83.
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Figure 8
Ceramics from Sarazm
stylistically comparable
to Soundings 11–11A’s
assemblage
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metopes are observed too, although they appear
less frequent. One example shows a metope filled
with parallel vertical lines alternating with a metope
filled with a diagonal wavy line (Fig. 6,6). Addition-
ally, a few ceramics are entirely covered with paint
(Fig. 6,18–19), and three vessels can be singled
out because they have a decoration painted on
their interior surfaces. One has a partially preserved
decoration; it consists of parallel horizontal short
lines which may correspond to the same type of ve-
getal motif as that observed on closed shapes
(Fig. 6,13). The other two sherds have wavy lines
painted on their interior surfaces (Fig. 3,15).

The second group of painted, open shapes is
characterized by seven rim sherds with a fabric of
cream/whitish color (Fig. 3,8–14; 6,8–12). These
sherds belong to shallow bowls decorated with par-
allel lines painted on their interior surfaces
(Fig. 3,8; 6,9.12) and bowls decorated with me-
topes painted on their exterior surfaces (Fig. 3,9–
14; 6,8). The color of the paint is usually brown.
The rim diameters of these ceramics measure 20 to
26 cm. The walls and rims of the shallow bowls are
thinner than those of most of the vessels of the
first group.

Parallels for the festooned hatched band mo-
tif observed on the open shapes from Soundings
11–11A are present at Mundigak Periods III and
IV.1–2.26 Nevertheless, the shapes of the vessels
bearing this motif from this site are different from
those from Sarazm. The motif itself is also usually
slightly different and/or differently laid out within
the decorative arrangement; the band is festooned
both in its upper and lower parts. The festooned
hatched band motif is observed in the same region
and with the same differences as at Mundigak at
Said Qala Tepe on ceramics termed Quetta Black-
on-red Surface and Quetta Black-on-buff Surface27

and at Deh Morasi Ghundai on ceramics termed
Morasi Black-on-buff Surface.28 This motif is present
further to the southeast in the Quetta Valley on a
black-on-red slip ware,29 on Quetta Ware,30 and on
Kechi Beg Ware,31 although the shapes and the
ways this motif is designed and combined with
other motifs are different from the ‘‘standards’’ ob-
served at Sarazm. Designs that somehow resemble
this motif are present at Periano Ghundai in the
Zhob Valley on a ceramic termed Periano Painted,32

further to the south at Togau on a creamed-slipped

red ware which was compared to Nal-type material
of Anjira Period IV,33 at Barra Kapoto on a cream-
slipped red ware,34 at Zari Damb on a cream-
slipped ware assigned to Anjira Late Period III-early
Period IV,35 and at Singen Kalat on an orange-red
slipped red ware assigned to Anjira Period III.36

Further to the south, approximately 1,500 km from
Sarazm, festooned hatched bands are observed at
Amri,37 although they are not exactly similar to
those from Sarazm. In summary, the comparisons
for the ceramics decorated with festooned hatched
band motifs from Sarazm point to sites located
south of the Hindu Kush in southern Afghanistan
and Pakistan. Nevertheless, it is important to un-
derline that no exact parallels for these vessels,
both in form and decoration, are identified in the
assemblages published from these areas.

Decorations made of parallel, straight and/or
wavy, lines painted on the interior surface of shal-
low bowls have equivalents at Mundigak Periods II
and III.38 The profiles of vessels decorated with
straight lines from Sarazm Soundings 11–11A are
also comparable to those decorated with wavy lines
illustrated from Mundigak,39 with the exception that
there is no annular bases in the assemblage from
these soundings. One may add that a ceramic with
straight lines from Sarazm (Fig. 6,9) has a profile
apparently quite close to those of vessels assigned
to Mundigak Period IV.3.40 Parallels for the painted
straight lines observed at Sarazm are also found in
the Quetta Valley on ceramics of Kechi Beg Red
Paint,41 Faiz Mohammad Grayware, and Quetta
Red-Brown-on-Dark Slip42 as well as in the Loralai
Valley on Kili Ghul Mohammad Black-on-Red Slip.43

Combinations of wavy and straight lines such as re-
corded at Sarazm is a type of decoration used in
the Quetta Valley on Quetta Ware,44 at Dabar Kot
in the Loralai Valley on Faiz Mohammed Ware,45

and at Periano Ghundai in the Zhob Valley on Peri-
ano Painted ceramics.46 Parallels for some decora-
tions made with lines from Sarazm are also present
at Shahr-i Sokhta, in the first period of the site.47

26 Casal 1961, Fig. 54,67; 58,111; 67,201–201a; 70,214; 74,246;
89,393.

27 Shaffer 1978, Fig. 24,2–3; 25,3.
28 Dupree 1963, 91 nos. 91–92.
29 Fairservis 1956, 314 no. 508.
30 Fairservis 1956, 283 nos. 134–138; 301 no. 350.
31 Fairservis 1956, 275 no. 46.
32 Fairservis 1959, Fig. 43 b; 410 no. 281.

33 De Cardi 1983, Fig. 13,17.
34 De Cardi 1983, Fig. 15,6.
35 De Cardi 1983, Fig. 18,21.
36 De Cardi 1983, Fig. 22,12.
37 Casal 1964, Fig. 55,149; 56,156; 61,179; 65,225.
38 Casal 1961, Fig. 51,37; 52,43.47.
39 Casal 1961, Fig. 51,37; 52,43.47.
40 Casal 1961, Fig. 94,426–428.
41 Fairservis 1956, Fig. 54B.
42 Fairservis 1956, Fig. 55A–B.
43 Fairservis 1959, Fig. 64a; 287 no. 19; 408 nos. 254–258.
44 Fairservis 1956, 281 and particularly 284 no. 145.
45 Fairservis 1959, Fig. 20k.
46 Fairservis 1959, Fig. 45.
47 Amiet/Tosi 1978, Fig. 13; Biscione 1984, Fig. 10,14.
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Generally speaking, the decorations arranged
with metopes from Sarazm are reminiscent of dec-
orations on ceramics from Mundigak Periods III–
IV.2,48 on Quetta Ware from the Quetta Valley,49

Periano Painted from Periano Ghundai in the Zhob
Valley,50 a Red-on-Red Slip ceramic from Rana
Ghundai in the Loralai Valley,51 and a goblet from
Amri Period ID.52

Summary of comparisons

In summary, most of the parallels for the painted
ceramics from Soundings 11–11A are located south
of the Hindu Kush,53 from Shahr-i Sokhta to the
Loralai and Zhob Valleys including Mundigak and
Mehrgarh.54 With the exception of the general rela-
tionships between the jars from these soundings
and the Kot Diji-type jars, there are apparently no
evident parallels specifically for these ceramics in
the northern regions of Pakistan, although other
types of materials from these areas exhibit similari-
ties with the material culture from Sarazm.55 There
are also less or more vague parallels in southern
Pakistan, although elements are mentioned at Amri.
In fact, ceramic relationships with the ceramics from
Soundings 11–11A beyond the area circumscribed
by Shahr-i Sokhta, Mundigak, Mehrgarh, and the
Zhob Valley are essentially represented by Kot Diji-
type jars present from Amri to Sarai Khola including
the sites of Kot Diji, Mehrgarh, Kalibangan, Jalilpur,
Harappa, Lewan, and Gumla during the first half of
the third millennium BCE.56 Nevertheless, these re-
lationships are limited; the jars from Sarazm are
not exactly the same. They can be considered as
part of the same general horizon style but cannot
be considered indicative of tight connections.
Furthermore, the assemblage from Soundings 11–
11A is lacking many ceramic types that are ob-
served at these sites, and the open shapes from
these soundings do not resemble those present at
these sites.

Plain ceramics

Plain ceramics (Fig. 3,29–33) are represented by 15
rim sherds and 15 body sherds. These ceramics

have sandy to medium fabrics containing mineral
inclusions frequently measuring more than 1 mm.
The colors of these vessels are cream, buff, and
red. The shapes include open vessels (13 rim
sherds) and closed vessels (two rim sherds). The
former are essentially characterized by very large
bowls measuring 36 to 41 cm at the rim diameter,
with club, exterior overlapping, or flat rims (Fig.
9,1–5.8–11; the reconstructions illustrated on Fig.
9,3–4.10–11 are hypothetical). Smaller open shapes
are also present; they include vessels with tapering
and grooved rims (Fig. 9,6–7). The closed shapes
consist of two rim fragments of jars with rim dia-
meters measuring 21 and 24 cm (Fig. 9,12–13).

A part of these ceramics has parallels at other
places at Sarazm.57 These parallels were compared
to ceramics from Turkmenistan (Kara Depe), Iran
(Tureng Tepe), and southern Afghanistan (Mundigak
and Said Qala Tepe) as well as from the Taluqan
region in northeastern Afghanistan.58 Another part
of the plain ceramics from Soundings 11–11A such
as the club-rim bowls, bowls with flat rims, and jars
(Fig. 9,2–5.8–12) is not reported from any other
places at Sarazm. These ceramics are comparable
in shape to vessels from Shahr-i Sokhta Phases 6
to 4.59

Local ceramics

Local ceramics are detailed here on the basis of se-
ven rim sherds and two body sherds (Fig. 3,34–
39). These ceramics include two groups. The first
one consists of ceramics with sandy fabrics of
brown, grey, or black color, with mineral inclusions
generally smaller than 1 mm. Their surfaces are of-
ten burnished. The forms are open containers with
rim diameters measuring 14 to 28 cm (Fig. 10,1–5).
The second group corresponds to materials consid-
ered as kitchen ware. They have a coarser fabric of
grey and black color containing more numerous
and usually bigger inclusions than in the first
group. They are represented by one open vessel
and a necked-jar measuring respectively 28 cm and
26 cm at the rim diameter (Fig. 10,6–7).

These ceramics are the most common ceramic
products found at Sarazm.60 They are present in all
the excavations that have been opened at the site;
it is thus not surprising to find them in Soundings
11–11A. Parallels at Sarazm for the forms reported

48 Casal 1961, Fig. 53,59; 56,89; 58,108.113; 60,133; 66,192;
67,198–198a; 89,383–383a.

49 Fairservis 1956, 283 no. 142; 303 no. 371; 315 nos. 515, 523;
Fig. 48.

50 Fairservis 1959, Fig. 43 g, j– l, n.
51 Fairservis 1959, 401 nos. 398–410.
52 Casal 1964, Fig. 62,206.
53 See also ¨æ/Œ@- 1991, pl. 13–14.
54 Parallels are more evident at Mundigak than at Shahr-i Sokhta.
55 See Petrie 2010 regarding the Bannu Basin.
56 See C. Jarrige et al. 1995; Mughal 1972; Morris 2005.

57 See Lyonnet 1996, Fig. 35; the examples illustrated come from
Excavation II and Sounding 7.

58 See Lyonnet 1981; Lyonnet 1996, 47; see below.
59 See Salvatori/Vidale 1997, Fig. 100–101; 120–121; 123; 139;

194.
60 See Isakov/Lyonnet 1988.
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from these soundings are illustrated in Lyonnet
1996.

The Taluqan Plain

We saw that the decorated ceramics and some of
the plain ceramics described above share similari-
ties with materials identified within the southern
periphery of the Hindu Kush. They are also compar-
able to ceramics discovered by J.-C. Gardin, H.-P.
Francfort, and B. Lyonnet in the northern periphery
of the Hindu Kush, in the Taluqan Plain (northeastern

Afghanistan). Lyonnet studied about 60 sherds from
six sites located in this plain.61 These ceramics are
sand-tempered and of pink-orange color. None of
them is painted. The technology of the ceramics
from Taluqan is similar to that proposed for the de-
corated vessels detailed above. Nonetheless, the
former are described as heavily tempered materi-
als,62 while we noted above that the ceramics from
Soundings 11–11A are usually fine- to medium-
tempered. Lyonnet found some analogies between

Figure 9
Ceramics from Sarazm
– Soundings 11–11A:

plain ceramics

61 Lyonnet 1981, 62; Lyonnet 1997, 41–48, 50–56.
62 Lyonnet 1981, 62; Lyonnet 1997, 41–42, pl. 1–2.
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the forms and technological marks of the vessels
from Taluqan and those from Mundigak, Said Qala
Tepe, and Amri. She dated the vessels from Talu-
qan to between the mid-fourth and the mid-third
millennia BCE.63 Lyonnet also noted similarities in
technology between these vessels and a group of
ceramics from Sarazm that relate to the decorated
and plain ceramics presented above,64 and in form
with several types observed at this site.65 Her com-
parisons include analogies with plain ceramics66

and necked-jars67 from Sarazm, including forms
found in Soundings 11–11A.

The southern ceramics in Soundings 11–11A
and at Sarazm

Quantities

The ceramics from Soundings 11–11A with styles re-
lated to products of the southern sphere amount to
310 (when considering the decorated sherds only) to
360 fragments (when including the plain ceramics
and bases). This comprises 209 rim fragments (194
rim fragments without the plain ceramics); in sum, a
minimum number of individuals of around 200.
Although an effort was made to locate sherds that
belong to the same vessels within the assemblage, it
is highly possible that they were not all noticed. Thus
the minimum number of ceramic individuals from

Soundings 11–11A might need to be lowered to
some extent. However, even in this case, this number
would remain high in comparison with the quantities
of southern ceramics found in the other excavations
at Sarazm. Indeed, the volume of soil excavated in
these soundings was limited, and only the quantities
of southern materials recovered from Excavation VII,
which was excavated over much greater surface and
thickness during about ten years,68 are comparable
to, but are less than, those of Soundings 11–11A.
Excavation VII produced over 5,000 sherds including
around 550 rim fragments and ceramics with com-
plete profiles, among which over a hundred rim
sherds correspond to southern ceramics (provisional
estimates). Additionally, Lyonnet noted that the
southern ceramics represented around 15% of the
ceramic corpus from Sarazm she studied in 1987,
which amounted to 1,500 sherds including a part of
the assemblage from Excavation VII and materials
from all excavations conducted by then at the site
with the exception of Soundings 11–11A,69 that is
approximately 225 sherds. Compared to the other as-
semblages from Sarazm, the collection of southern
ceramic fragments from Soundings 11–11A thus ap-
pears as an unusual concentration of such materials.

Chronology

There is no radiocarbon determination for Sound-
ings 11–11A. The ceramic assemblage from these
soundings relates in style to Periods III and IV at
Sarazm, however, the dating of these periods,

Figure 10
Ceramics from Sarazm
– Soundings 11–11A:
local ceramics

63 Lyonnet 1981, 68–69.
64 Lyonnet 1997, 42; Lyonnet 1996, 40, pl. 4,4–5.
65 Lyonnet 1997, 43–48.
66 Lyonnet 1981, Fig. 5,a.c; Lyonnet 1996: 47, Fig. 35.
67 Lyonnet 1981, Fig. 4,e–g; Lyonnet 1997, 45, Fig. 9,5–7.

68 See Besenval/Isakov 1989.
69 Isakov/Lyonnet 1988, 35; Lyonnet 1996, 19.
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especially that of Period IV – the last period at the
site – is equivocal.

Broadly speaking, most of the radiocarbon
dates from Sarazm range from the early fourth to
the second half of the third millennia BCE, and
some appear too recent to be acceptable.70 The
dates situated within the first half and around the
middle of the fourth millennium BCE are compatible
with a limited number of ceramics found at Sarazm
and their parallels,71 in particular painted, vegetal-
tempered sherds with relationship to the Namazga
II period in Turkmenistan72 and fine, painted cera-
mics connected to Mehrgarh Period III.73 A larger
series of radiocarbon determinations is placed with-
in the late fourth and early third millennia BCE (es-
sentially between 3350 and 2900 cal. BCE) includ-
ing dates from previous excavations74 and dates
obtained from samples freshly collected in Excava-
tions IX, XI, and XII75 and Excavations XV and
XVI.76 This rate of recurrence of dates around 3000
BCE at different placements at Sarazm is consistent
with the fact that a large portion of the ceramic as-
semblage recovered thus far appears relatively uni-
form across the site. It seems to us that a substan-
tial phase of occupation is to be situated around
this date, which is the date provided for Period III.

The southern ceramics discussed here charac-
terize Sarazm Periods III and IV. According to Lyon-
net, Period III sees the appearance of this type of
material while larger quantities are observed in Per-
iod IV. She places Period III within the late fourth
and early third millennia BCE and Period IV around
2800–2600 BCE on the basis of most of the paral-
lels observed in the regions located south of the
Hindu Kush.77 The stylistic correlations of Sarazm
Periods III– IV overall correspond, in the south, to
Mehrgarh VI–VII, Shahr-i Sokhta I– III, and Mundi-
gak III– IV. Mehrgarh Periods VI–VII date to around
the end of the fourth and the first half of the third
millennia BCE.78 The comparisons with Shahr-i
Sokhta and Mundigak are situated within the same
chronological bracket, between around the late
fourth and the mid-third millennia BCE,79 although
the dating of Periods III and IV at Shahr-i Sokhta
and Period IV at Mundigak are still debated (see

below). The pre-Indus Kot Dijian jars, characteristic
of Kot Diji Period I and found at additional sites in
the Indo-Iranian Borderlands, are, at Kot Diji, radio-
carbon dated to the first half of the third millennium
BCE.80 One may add that the parallels for materials
from Soundings 11–11A observed at Lewan are con-
nected to the second period at Rehman Dheri dating
to 2850–2500 BCE.81 At Sarazm, whereas the period
around 3000 BCE is well-attested by radiocarbon
dating, only a limited number of radiocarbon deter-
minations that encompass the date of Period IV, esti-
mated by Lyonnet to be around 2800–2600 BCE, are
available at the site.82 Moreover, several analyses
provided dates situated after 2500 BCE for contexts
containing ceramics of Periods III– IV.83

The dates situated in the second half of the
third millennium BCE agree with A. Isakov’s propo-
sal who proposed 2300–1900 BCE for the date of
Period IV.84 These dates are nonetheless proble-
matic as they do not fit with most of the parallels
for the ceramic assemblages recovered from the
corresponding contexts. Lyonnet stresses that the
analogies for the ceramics of Sarazm Period IV in
the regions located south of the Hindu Kush are
overall older than the mid-third millennium BCE and
the beginning of the Indus Civilization.85 However,
she hypothesizes that a later phase of Period IV ex-
isted at the site but is poorly observed. She dates
this phase to around 2500 BCE and suggests in-
cluding in it some of the plain ceramics from
Soundings 11–11A.86 Lyonnet compares these
ceramics to the assemblages from Mundigak Period
IV.3 or of the very beginning of the Indus Civiliza-
tion. She also suggests including in this phase the
necked-jars with the painted bands, jars that she

70 Isakov et al. 1987, Tab. 1; Besenval/Isakov 1989, 17; see also
the dates available in R. —/HH@Œ@- 2013, 224–226.

71 See Lyonnet 1996, 55–57.
72 See R. —/HH@Œ@- 2013, 259–260, Fig. 28 below; 29.
73 See J.-F. Jarrige 2013; J.-F. Jarrige et al. 2011a, 11.
74 Besenval/Isakov 1989, 17; see also R. —/HH@Œ@- 2013,

224–225.
75 R. —/HH@Œ@- 2013, 226.
76 Mutin et al. in press.
77 Lyonnet 1996, 58–60.
78 J.-F. Jarrige et al. 2011a, 11. J.-F. Jarrige (2013) also places the-

se periods between 3500 and 2600 BCE.
79 See Salvatori/Tosi 2005; J.-F. Jarrige et al. 2011a, 17.

80 Possehl 1993, 242.
81 Allchin et al. 1986, 110; Durrani et al. 1995, 83.
82 Two C14 dates are from Excavation VII, Levels II/1 and III/3

(Besenval/Isakov 1989, 17; respectively 2910–2494 cal. BCE
and 2863–2330 cal. BCE). One date is from Excavation II, Hori-
zon 1/? (see R. —/HH@Œ@- 2013, 225; 3155–2670 cal. BCE).
Two radiocarbon dates from Excavation IX, Horizon 1 may be
consistent with a chronological bracket situated around
2800–2600 BCE; they range from 3030 to 2900 cal. BCE (R. —/H
H@Œ@- 2013, 226), and Horizon 1 is anterior to Horizon 2 (for
which no date is available) for which southern ceramics are illus-
trated (R. —/HH@Œ@- 2013, Fig. 51,7; 52,4; 53,18).

83 These ceramics are reported from Excavations II and III (Lyon-
net 1996, Fig. 8,2.4.6–7; 9,3–4; 10,3; 11,3; 27,3.7.11) in lev-
els radiocarbon dated to 2415–2185 cal. BCE (Excavation II,
Horizon 3) and 2410–2115 cal. BCE (Excavation III, Horizon 2)
(Dates available in R. —/HH@Œ@- 2013, 224). In Excavation VII,
several southern open shapes and jars very similar to those
from Soundings 11–11A were recovered from the uppermost
level, Level IV/1 (Lyonnet 1996, Fig. 8,10; 10,4.9; 27,6.12;
28,2.4–6). The available dates for this level, which is assigned
to Period IV, are as follows (Besenval/Isakov 1989, 17):
2470–2040 cal. BCE and 2580–2044 cal. BCE.

84 ¨æ/Œ@- 1991, 112–113.
85 Lyonnet 1996, 60, note 63.
86 Lyonnet 1996, 60–61.
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compares to the Kot Diji-type ones, and the unique
sherd found at Sarazm that is assigned to the Na-
mazga IV period.87 There are indeed some ceramics
from Soundings 11–11A – some of the plain wares
– that are not reported from any other places at
Sarazm and that tend to be better comparable to
vessels existing until around the mid-third millen-
nium BCE such as those from Shahr-i Sokhta
Phases 6–4. Nevertheless, the majority of the as-
semblage from Soundings 11–11A, particularly the
decorated bowls and jars detailed above, is similar
to the types of southern materials characteristic of
Periods III– IV and usually observed at Sarazm.
Nothing contradicts the possibility that several
chronological phases existed at the placement of
Soundings 11–11A; however, for now, we can only
say that these soundings contain a majority of cera-
mics readily comparable in Sarazm Periods III– IV,
while only a few different vessels have the potential
to characterizing a more recent phase of Period IV.

In summary, the style of the ceramic assem-
blage from Soundings 11–11A is consistent with a
chronological bracket extending from the last centu-
ries of the fourth millennium BCE to around the
mid-third millennium BCE, that is before the Indus
Civilization. As the southern ceramics are more fre-
quent in Period IV than in Period III at Sarazm, we
assume that those from Soundings 11–11A relate
to the former and date to the first half of the third
millennium BCE. The problem of the discrepancy
between the radiocarbon determinations placed in
the second half of the third millennium BCE and
the dates of the ceramic parallels cannot be solved
until more numerous and more secure 14C analyses
are conducted. On this topic, it is also important to
recall the disagreements that concern precisely the
date of a number of ceramics and other types of
artifacts in the southern sphere, beyond the Hindu
Kush. An example is the debate regarding the dat-
ing of Shahr-i Sokhta Periods III– IV and related
sites such as Mundigak. A group of authors consid-
ers that these periods date to the first half of the
third millennium BCE, while others stretch these
periods well after the mid-third millennium BCE.88

This debate indirectly affects the question of the
dating of some materials from Sarazm and, by ex-
tension, the reconstruction of the overall historical
frame of the eastern portion of Middle-Asia during
the Bronze Age period.

Regardless of these uncertainties, we can rea-
sonably consider that the southern ceramic styles

did not emerge and decline simultaneously in all
the regions where they are found. In the present
case, that short time-lapses existed to some extent
between the emergences and declines of these
styles in the regions located south and north of the
Hindu Kush is possible. Conversely, considering
that they were present in the south during the first
half of the third millennium BCE, it does not seem
to us plausible that the styles, or elements of the
styles, related to the southern sphere were present
at Sarazm as late as the late third and early second
millennia BCE as suggested by A. Isakov and a ser-
ies of radiocarbon dates. This would imply scenar-
ios inconsistent with data from both Sarazm and
the southern sphere, i.e. either 1) that all the
southern ceramics appeared at Sarazm several cen-
turies after these styles disappeared with the emer-
gence of the Indus Civilization in the regions lo-
cated south of the Hindu Kush, or, 2) considering
that they appeared at Sarazm in the first half of the
third millennium BCE and continued to be present
at the site into the second half of this millennium,
that a long time-lapse occurred between the mo-
ment these styles became less popular in the
southern regions and the moment of their decline
at Sarazm. The first scenario does not seem plausi-
ble, although it should be remembered that the
southern ceramics from Sarazm are not exactly simi-
lar to their parallels in the south and could also be
interpreted, to some extent, as a more recent revi-
val or re-interpretation of the southern style. The
second one implies that Sarazm endured a pro-
tracted occupation in the third millennium BCE,
overlapping with the first and second halves of this
millennium. Yet, there is no evidence for stylistic
variations in the group of southern ceramics from
Sarazm Periods III– IV that could indicate a long
period of time; this group is quite homogeneous
and limited in types. It rather indicates a relatively
short episode. Alternatively, in this context of
chronological uncertainty, one should keep in mind
also the view mentioned above that sees some of
the southern ceramics which parallel the Sarazm
Periods III– IV southern materials dating to the sec-
ond half of the third millennium BCE, a view that
also agrees with the above mentioned series of
most recent radiocarbon dates.

Nature of the relationship

The southern style ceramics from Sarazm Periods
III– IV are viewed as the result of a diffusion from
the regions located south of the Hindu Kush. This
postulate can hardly be disputed at present as
most of available parallels for these ceramics, in-
cluding types with precursors of the late fourth and
third millennia BCE pottery, are observed in the

87 Lyonnet 1996, 61.
88 See Salvatori/Tosi 2005, Fig. 13; Cortesi et al. 2008; J.-F. Jarrige

et al. 2011a. Also compare the date of Mehrgarh VII recently
provided by J.-F. Jarrige et al. (2011b, 208, between 2900 and
2600 BCE) with that of Petrie (2010, Tab. 2.1, beginning at
2500 BCE).
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south,89 whereas only a few sherds with southern
affiliation are present at Sarazm in the previous
periods. However, in addition to the chronological
problems indicated above, the nature of the human
relationship across the Hindu Kush seen through
the ceramics90 needs clarification. It is common and
legitimate practice to express caution when discuss-
ing a matter related to the topic of the relationship
between ‘‘Pots and Peoples’’, although this caution
is often somehow moderated, such as by P. Kohl
who writes regarding the spread of the Kura-Araxes
material culture: ‘‘It is an archaeological truism to-
day to note that pottery styles do not equate with
peoples, and the temptation to do so must be re-
sisted. Nevertheless, the very frequency of distinc-
tive, seemingly intrusive ceramics and other items
of material culture . . . suggest that this phenomen-
on, however shortlived, must have been reasonably
substantial’’.91 Keeping this caution in mind, we
would argue that, still, ‘‘a concentration of similar
artifacts in the same area has the potential to re-
flect strong relationships within this area while an
analysis of the distribution of the ceramic styles
narrows our research toward the definition of a
group’s boundaries and/or polities of interaction’’.92

We are conscious that any attempt to approach hu-
man interaction through ceramic similarities and dif-
ferences in aspect is incomplete and that we should
also broaden the present discussion beyond the
simple dichotomy ‘‘local vs. foreign’’.93 A compre-
hensive reconsideration of the topic of human inter-
action across the Hindu Kush in the Bronze Age
would require incorporation of many other types of
data, which is beyond the scope of this article.
Although the data treated in the present article is
limited to one aspect of this interaction, we believe
that it is not negligible in that it adds relatively im-
portant substance to this more general research
question.

It is still debated whether the ceramic connec-
tions observed between Sarazm, the sites of the
Taluqan Plain, and the areas south of the Hindu
Kush reflect contacts, exchanges, colonization, or
evidence of greater and more anchored settlements
related to the south in the north. The views pro-
posed on this topic are not incompatible,94 they
can be combined or be seen as consequences of
one another. One interpretation envisions that the

settlements at Sarazm95 and in the Taluqan Plain96

were motivated by the proximities of these places
in access to raw materials including gold, silver,
copper, and lead in the Zeravshan Valley and to
the lapis lazuli sources of Sar-i Sang97 close by to
the region of Taluqan. A second interpretation envi-
sages that the evidence from Taluqan and Sarazm
reflects the existence of a larger peopling related to
the southern sphere in the regions north of the Hin-
du Kush.98

The ceramics with southern traits from Sarazm
are often considered imports chiefly because they
are not numerous and have no or little antecedent
at the site and in the context of Central Asia.99 R.
Besenval and A. Isakov write that a small number
of exogenous ceramics was found at Sarazm,100

whereas Lyonnet describes a ‘‘massive’’ increase in
southern ceramics in Period IV.101 The fact that the
southern ceramics are not present in excessively
large numbers at Sarazm strengthens the hypoth-
esis that sees these vessels as episodic imports.
Nevertheless, it is important to recall that the quan-
tities of ceramics recovered from excavations at
Sarazm are small in comparison with those usually
found at Afghan and Pakistani Chalcolithic-Bronze
Age sites (and in Turkmenistan to the west), where
ceramic abounds. In fact, compared to the total
amount of ceramics recovered at Sarazm, the quan-
tities of southern ceramics reported from this site
are not so minimal. Furthermore, the assemblage
from Soundings 11–11A considerably augments the
available corpus of such material and indicates that
there are perhaps additional concentrations at the
site. Lastly, the analogies observed in the Taluqan
Plain show that Sarazm was not the only site north
of the Hindu Kush with links to the regions located
south of this mountain range.

The southern ceramics from Sarazm Periods
III– IV are limited to a restricted range of forms and
decorations; the same types are repeated across
the site, and the assemblage from Soundings 11–
11A confirms this fact. The southern relationship is
mostly limited to a selection and does not include
the totality of the iconographic package observed
south of the Hindu Kush. We noted above that the
southern ceramics from Sarazm, including those of
Soundings 11–11A, share stylistic traits, in particu-

89 See C. Jarrige et al. 1995.
90 And through additional aspects of the material culture of Sa-

razm which are not discussed here.
91 Kohl 2009, 254.
92 Mutin 2013b, 44.
93 See Pollock 2013, 380–382.
94 See Isakov/Lyonnet 1988, 44–45; Lyonnet 1997, 52, 54–56;

Besenval/Isakov 1989, 18.

95 Besenval/Isakov 1989, 18; see also Anthony 2007 on Sarazm.
96 Lyonnet 1981, 71–72.
97 Hermann 1968.
98 Isakov/Lyonnet 1988, 45; Lyonnet 1997, 54–56.
99 Besenval/Isakov 1989, 18–19, note 68. Additionally, there is

no evidence for local production of the southern ceramics at
the site such as wastes of such products, or vestiges of work-
shops and pottery kilns containing these ceramics.

100 Besenval/Isakov 1989, 18–19, note 68.
101 Isakov/Lyonnet 1988, 45; Lyonnet 1996, 59.
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lar motifs of the same decorative repertoire, with a
part of the ceramic assemblages essentially identi-
fied in the sphere circumscribed by Shahr-i Sokhta,
Mundigak, Mehrgarh, and the Quetta, Loralai and
Zhob Valleys (in addition to elements further to the
northeast in Pakistan). Parallels are noted beyond
this sphere but the bulk of the comparisons for the
southern style of Sarazm Periods III– IV are situated
in this area. At the same time, review of evidence
at hand shows that there are differences between
Sarazm Periods III– IV southern ceramics and their
southern parallels in the way the motifs are designed
and organized and in the forms and textures of the
vessels. The southern ceramics from Sarazm Periods
III– IV thus appear as a variation with its specific se-
lection of traits of a larger stylistic sphere; in other
words, a sphere within a sphere that extended to
southern Afghanistan and northern Pakistan.

At present state of knowledge, it cannot be
decided whether the southern ceramics recovered
at Sarazm should be seen as meager evidence of a
larger settlement placed across the Hindu Kush and
including the regions located immediately south of
this mountain range, or evidence of isolated con-
tacts or colonies. We can, however, say that,
although their quantities are often not impressive,
southern materials were identified in different areas
at the site including in Excavation VII Level IV/1,
where a small collection of complete vessels was
recovered.102 Additionally, this type of material was
found in association with the other styles defined
at the site, including local, Turkmen-related, and
Iranian-related materials. In sum, the southern cera-
mics appear to be, after all, a constant component
integrated to the local life at Sarazm starting essen-
tially in Periods III– IV. In this context, the ceramic
assemblage from Soundings 11–11A considerably
substantiates in a different manner – in the shape
of a unique concentration – the southern presence
at Sarazm. It also confirms the fact that the south-
ern style present at that time at the site is specific
in that it is based on limited preferences for certain
elements – the northern ones in particular – of the
greater southern – Pakistani/Afghan – repertoire.

It should be remembered that the increase in
southern ceramics seen in Period IV at Sarazm is
coincident with a broader phenomenon observed in
Middle and Central Asia particularly from the period
around 3000 BCE: archaeological cultures, or ele-
ments of them, tend to expand, and this is illu-
strated by the Proto-Elamite on the Iranian Pla-
teau103 and additional cultures in the Indo-Iranian
Borderlands.104 The reasons for these expansions

and movements are not always clarified. Phenom-
ena such as the growth in settlement observed in
Pakistan and the increasing search and exchange of
raw, worked, and finished materials observed dur-
ing the third millennium BCE in the Indo-Iranian
Borderlands, on the Iranian Plateau, and in Meso-
potamia105 should probably be taken into consid-
eration in the analysis of these expansions,
although, as suggested by C. C. Lamberg-Karlovsky
regarding the expansionist tendencies observed in
the early complex and urban societies of the Middle
East and Central Asia, ‘‘[r]ather than relying exclu-
sively upon economic determinants as the primary
motivation for these expansionist tendencies, it is
more than likely that political behavior was the mo-
tivating concern. The political subordination of a
neighboring region was the paramount concern,
while interest in their resources would have been a
secondary and subsequent concern’’.106 Meanwhile,
beside these external and broader dynamics, the
ceramic assemblage from Soundings 11–11A, in
addition to the other southern ceramics found at
Sarazm, demonstrates the existence of local specifi-
cities of such material at the site, specificities that
are seen in the limited selection of the types pre-
sent, the region they stylistically relate to, and the
way these types are embodied at the site. Now that
connections – material similarities – across the Hin-
du Kush have been established, instead of seeing
the southern materials from Sarazm solely through
their relationship to the south, it seems to us that
an emphasis should be precisely given to these spe-
cificities. An approach that combines both local and
external dynamics seems to be better prepared to
understand the nature of the cultural sphere that
tends to be delineated, but that is not yet clearly de-
monstrated, from Sarazm to southern Afghanistan
and northern Pakistan in the Bronze Age.107

Conclusion

The ceramic assemblage from Soundings 11–11A
relates to Sarazm Periods III– IV and, keeping in

102 Besenval/Isakov 1989, Fig. 25–26.
103 See Lamberg-Karlovsky 1996, 100–127.
104 See Mutin 2013a.

105 See Lamberg-Karlovsky/Tosi 1973; Tosi/Piperno 1973; Tosi
1974.

106 Lamberg-Karlovsky 1996, 214.
107 The question as to whether the southern ceramics found at

Sarazm represent imports, imitations, or technological trans-
fers is currently investigated through fabric analyses of cera-
mics from this site, Mundigak, and additional sites located in
Pakistan and Middle Asia as part of the ROXIANA project (Ar-
chaeological research on the metallic and pottery assembla-
ges from the Oxus Basin to the Indus Valley during Protohis-
tory), a project funded by the French National Research
Agency (ANR) and the Deutsche Forschungsgemeinschaft
(DFG) and directed by H.-P. Francfort (CNRS-UMR 7041) and
N. Boroffka (Deutsches Archäologische Institut).
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mind the problem of chronological contradictions,
is currently dated to the first half of the third mil-
lennium BCE. This assemblage adds substantial evi-
dence of relationship between this site and the re-
gions located south of the Hindu Kush at that time.
It also adds to the fact that the southern ceramics
present at Sarazm in Periods III-IV have a specific
and quite uniform style, which indicates that ties
were established across the Hindu Kush but that
distinctive, local aspects of this relationship also
developed at the site. With the discovery of this as-
semblage, it seems increasingly evident that the de-
finition of the cultural relationship observed at that
time across the Hindu Kush can be better assessed
with a view primarily focused on Sarazm and its
own local dynamics and specificities than with a
view focused only on the links to southern materials.

Although the nature of the ceramic assem-
blage from Soundings 11–11A led us to discuss
specifically Sarazm and its relationships to the re-
gions located south of the Hindu Kush, it is impor-
tant to bear in mind that the cultural interaction at
this site is not limited to these southern contacts.
Questions remain regarding the nature and chronol-
ogy of the other types of connections observed at
the site and the way these connections were articu-
lated. More generally speaking, questions similar to
those posed in the present paper are posed for the
other contacts observed at Sarazm. Beside the
southern style-related ceramics, relationships with
the Steppe are present at this site in the shape of
one tomb and a few ceramics, and the significant
Turkmen-related ceramic component identified at
the site should also be remembered. Turkmen-re-
lated Namazga III ceramics were found at Sarazm in
Periods II and III, and Turkmen-related material is
observed at Shahr-i Sokhta and Mundigak108 around
3000 BCE. The following Namazga IV period is on
the other hand almost absent at Sarazm as well as
in Margiana and Bactria in southeastern Turkmeni-
stan and northern Afghanistan.109 By the middle of
the third millennium BCE the Indus Civilization
emerged in Pakistan and included distant sites in-
terpreted as colonies such as in Kech-Makran in
southwestern Pakistan110 and Shortughai in north-
eastern Afghanistan which was founded around
2200 BCE.111 These new dynamics overlap with the
development of a new civilization in the regions ex-
tending from southeastern Turkmenistan to north-
eastern Afghanistan: the Oxus Civilization also
known as Bactrian-Margiana Archaeological Complex

(BMAC) dated to around 2300–1700 BCE. Elements
of this civilization were found in Iran, particularly in
its eastern half, Pakistan, Afghanistan, and Tajiki-
stan,112 and evidence of relationships between this
civilization and the Indus Civilization to the south
are recorded.113 The origin of the Oxus Civilization
is still the topic of discussion; in summary, while
some scholars believe that its roots are in southern
Turkmenistan, other scholars tend to see its origin
in eastern Iran, Afghanistan, and Pakistan.114 P.
Kohl considers that the Oxus Civilization has diverse
origins and points out the role in its development of
both Turkmen and southern cultures as well as that
of the ‘‘cattle herding pastoralists from farther north
settling down on the watered plains of Bactria and
Margiana’’.115 Obviously, the question of the nature
of the contacts observed across the Hindu Kush and
with the Steppe is not limited to the site of Sarazm
but is also importantly attached to the understand-
ing of the first major urban civilizations in these
areas. With regard to this, a logical question is how
the multiple interactions observed from the mid-
fourth millennium BCE on echoed, shaped, or con-
tributed to the formation of the cultural interactions
and urban civilizations observed from the second
half of the third into the second millennia BCE. In
the end, the discoveries made in Soundings 11–
11A are an additional piece of information, signifi-
cant for the understanding of Sarazm and its cultur-
al relationships, and not negligible for the recon-
struction of this much larger puzzle.
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Descriptions and references for the illustrations of the ceramics

FIGURE 3

N& Sound-
ing

Reg. # Color Decoration –
Surface treatment

Rim D.
(cm)

Base D.
(cm)

Rim
Thick.
(cm)

Wall
Thick.
(cm)

Source

1 11 1147/170 Buff-red Red paint Unpublished, photograph R. Besen-
val

2 11 1147/304 Buff-red Red paint, cream
slip?

Unpublished, photograph R. Besen-
val

3 11 1147/238 Red Red paint, cream
slip?

Unpublished, photograph R. Besen-
val

4 11 1147/214 Buff-red Red paint Unpublished, photograph R. Besen-
val

5 11 1147/48 Light brown-yellow Red paint 19 0.3 0.6 Unpublished, photograph B. Mutin

6 11 1147/196 Grey Red paint 30 0.5 0.6 Unpublished, photograph B. Mutin

7 11A 1147/ad.1 Light brown-yellow Red paint 24 0.5 0.6 Unpublished, photograph B. Mutin

8 11 1147/313 Cream Brown paint 26 0.5 0.6 Unpublished, photograph B. Mutin

9 11 1147/202 Cream Brown paint Unpublished, photograph R. Besen-
val

10 11 \ Cream Red paint Unpublished, photograph R. Besen-
val

11 11 1147/249 Cream-pinkish Brown paint 0.4 Unpublished, photograph B. Mutin

12 11 1147/209 Cream Brown paint 0.4 Unpublished, photograph B. Mutin

13 11 1147/154 Cream Brown paint 0.5 Unpublished, photograph B. Mutin

14 11 1147/207 Cream Brown paint 23 0.5 0.4 Unpublished, photograph B. Mutin

15 11 1147/471 Buff Brown-red paint 0.7 Unpublished, photograph B. Mutin

16 11 1147/107 Light brown-yellow Brown paint, cream
slip

20 0.7 0.9 Unpublished, photograph B. Mutin

17 11 1147/66 Grey/Light brown-
yellow

Red and black
(inside) paint

19 1 0.9 Unpublished, photograph B. Mutin

18 11 1147/59 Red/Light brown Red paint, cream slip 20 0.8 0.7 Unpublished, photograph B. Mutin

19 11 1147/57 Red Red paint, cream-grey
slip

20 0.8 0.9 Unpublished, photograph B. Mutin

20 11 1147/54 Grey Burgundy and black
paint

19 0.8 0.8 Unpublished, photograph B. Mutin

21 11 1147/229 Light brown-yellow Red paint 15 0.5 0.7 Unpublished, photograph B. Mutin

22 11 1147/165 Cream Red paint 0.7 Unpublished, photograph B. Mutin

23 11 1147/162 Light brown-yellow Red paint 1 Unpublished, photograph B. Mutin

24 11 1147/338 Cream Brown paint 0.8 Unpublished, photograph R. Besen-
val

25 11 \ Cream Brown paint Unpublished, photograph R. Besen-
val

26 11 1147/470 Light brown-yellow/
Brown-grey

Red paint 0.9 Unpublished, photograph B. Mutin

27 11 1147/206 Cream Brown paint 0.7 Unpublished, photograph B. Mutin

28 11 1147/242 Light brown-yellow/
Red

Red paint 0.7 Unpublished, photograph B. Mutin

29 11 1147/476 Buff-creamish 21 0.8 1 Unpublished, photograph B. Mutin

30 11 1147/11 Cream 38 0.9 0.9 Unpublished, photograph B. Mutin

31 11 1147/456 Red 40 1.1 0.9 Unpublished, photograph B. Mutin

32 11 1147/5 Red 41 1.3 1.1 Unpublished, photograph B. Mutin
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FIGURE 3

N& Sound-
ing

Reg. # Color Decoration –
Surface treatment

Rim D.
(cm)

Base D.
(cm)

Rim
Thick.
(cm)

Wall
Thick.
(cm)

Source

33 11 1147/3 Red 40 1.1 0.9 Unpublished, photograph B. Mutin

34 11 1147/477 Light brown 28 0.5 0.9 Unpublished, photograph B. Mutin

35 11A 1147/ad.9 Grey 24 0.5 0.5 Unpublished, photograph B. Mutin

36 11 1147/482 Brown-grey/Black 28 0.5 0.5 Unpublished, photograph B. Mutin

37 11 1147/421 Grey 28 0.5 0.4 Unpublished, photograph B. Mutin

38 11 1147/483 Light brown 14 0.4 0.6 Unpublished, photograph B. Mutin

39 11 1147/258 Black 28 0.6 0.6 Unpublished, photograph B. Mutin

FIGURE 4

N& Sound-
ing

Reg. # Color Decoration –
Surface treatment

Rim D.
(cm)

Base D.
(cm)

Rim
Thick.
(cm)

Wall
Thick.
(cm)

Source

1 11 1147/324 Brown-red Red paint 10 0.4 0.6 Unpublished, drawing B. Mutin

2 11 1147/18 Red Red paint, cream slip 15 0.5 0.7 Unpublished, drawing B. Mutin

3 11 1147/229 Light brown-yellow Red paint 15 0.5 0.7 Unpublished, drawing B. Mutin

4 11 1147/57 Red Red paint, cream-grey
slip

20 0.8 0.9 Unpublished, drawing B. Mutin

5 11 1147/22 Red/Buff Red paint 20 0.6 0.9 Unpublished, drawing B. Mutin

6 11 1147/96 Grey Red paint 19 0.7 0.8 Unpublished, drawing B. Mutin

7 11 1147/66 Grey/Light brown-
yellow

Red and black
(inside) paint

19 1 0.9 Unpublished, drawing B. Mutin

8 11 1147/64 Red Red paint 20 0.8 0.7 Unpublished, drawing B. Mutin

9 11 1147/487 Light brown-yellow Red and black
(inside) paint, light
grey slip

20 1 1 Unpublished, drawing B. Mutin

10 11 1147/59 Red/Light brown Red paint, cream slip 20 0.8 0.7 Unpublished, drawing B. Mutin

11 11 1147/78 Yellow/Grey Red paint 18 0.9 0.9 Unpublished, drawing B. Mutin

12 11 1147/486 Light brown-yellow Red paint 18 0.9 0.5 Unpublished, drawing B. Mutin

13 11 1147/53 Light brown-yellow Cream slip
(wiped off)

19 1 0.6 Unpublished, drawing B. Mutin

14 11 1147/54 Grey Burgundy and black
paint

19 0.8 0.8 Unpublished, drawing B. Mutin

15 11 1147/63 Red Red paint, cream-buff
slip

19 1 0.8 Unpublished, drawing B. Mutin

16 11 1147/107 Light brown-yellow Brown paint, cream
slip

20 0.7 0.9 Unpublished, drawing B. Mutin

17 11 1147/82 Light brown-yellow Red paint 20 0.8 0.7 Unpublished, drawing B. Mutin

18 11 1147/143 Red 15 0.5 0.6 Unpublished, drawing B. Mutin

19 11 1147/17 Red-light brown 14 0.5 0.75 Unpublished, drawing B. Mutin

20 11 1147/93 Red Red paint (wiped off) 18 1 Unpublished, drawing B. Mutin
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FIGURE 5

N& Sound-
ing

Reg. # Color Decoration –
Surface treatment

Rim D.
(cm)

Base D.
(cm)

Rim
Thick.
(cm)

Wall
Thick.
(cm)

Source

1 11 1147/457 Red 15 0.8 0.75 Unpublished, drawing B. Mutin

2 11 1147/466 Cream Red paint 16 0.7 0.7 Unpublished, drawing B. Mutin

3 11 1147/105 Light brown-yellow Red paint 17 0.75 0.8 Unpublished, drawing B. Mutin

4 11 1147/290 Red 19 0.5 0.65 Unpublished, drawing B. Mutin

5 11 1147/465 Buff/Red Black paint (inside) 22 0.5 0.65 Unpublished, drawing B. Mutin

6 11 1147/467 Light brown-yellow Cream slip? 18 0.3 0.4 Unpublished, drawing B. Mutin

FIGURE 6

N& Sound-
ing

Reg. # Color Decoration –
Surface treatment

Rim D.
(cm)

Base D.
(cm)

Rim
Thick.
(cm)

Wall
Thick.
(cm)

Source

1 11 1147/182 Cream Red and brown paint 7 0.3 0.5 Unpublished, drawing B. Mutin

2 11 1147/320 Light brown-yellow Red paint 18 0.4 0.6 Unpublished, drawing B. Mutin

3 11 1147/437 Red Red paint 20 0.4 0.5 Unpublished, drawing B. Mutin

4 11 1147/169 Light brown-yellow Red paint 20 0.5 0.8 Unpublished, drawing B. Mutin

5 11 1147/48 Light brown-yellow Red paint 19 0.3 0.6 Unpublished, drawing B. Mutin

6 11 1147/331 Light brown-yellow Red paint 20 0.5 0.6 Unpublished, drawing B. Mutin

7 11 1147/199 Light brown-yellow Red paint 24 0.6 0.7 Unpublished, drawing B. Mutin

8 11 1147/207 Cream Brown paint 23 0.5 0.4 Unpublished, drawing B. Mutin

9 11 1147/315 Light brown-yellow Red paint 20 0.4 0.5 Unpublished, drawing B. Mutin

10 11 1147/441 Cream Brown paint 25 0.3 0.5 Unpublished, drawing B. Mutin

11 11 1147/429 Cream 26 0.4 0.5 Unpublished, drawing B. Mutin

12 11 1147/313 Cream Brown paint 26 0.5 0.6 Unpublished, drawing B. Mutin

13 11 1147/435 Red Red paint 18 0.4 0.5 Unpublished, drawing B. Mutin

14 11 1147/343 Grey Red paint 21 0.3 0.6 Unpublished, drawing B. Mutin

15 11A 1147/ad.1 Light brown-yellow Red paint 24 0.5 0.6 Unpublished, drawing B. Mutin

16 11 1147/179 Red Red paint 25 0.5 0.5 Unpublished, drawing B. Mutin

17 11 1147/193 Light brown-yellow Red paint 25 0.5 0.7 Unpublished, drawing B. Mutin

18 11 1147/47 Red/Light brown-
yellow

Red paint 26 0.6 0.7 Unpublished, drawing B. Mutin

19 11 1147/32 Red/Light brown-
yellow

Red paint 28 0.5 0.9 Unpublished, drawing B. Mutin

20 11 1147/196 Grey Red paint 30 0.5 0.6 Unpublished, drawing B. Mutin

21 11 1147/160 Red/Grey Red and black
(inside) paint

24 0.5 0.6 Unpublished, drawing B. Mutin

22 11 1147/240 Light brown-yellow Red paint 24 0.5 0.6 Unpublished, drawing B. Mutin

23 11 1147/173 Red Red paint 26 0.4 0.5 Unpublished, drawing B. Mutin

24 11 1147/200 Light brown-yellow Red paint 28 0.4 0.6 Unpublished, drawing B. Mutin
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FIGURE 7

N& Sound-
ing

Reg. # Color Decoration –
Surface treatment

Rim D.
(cm)

Base D.
(cm)

Rim
Thick.
(cm)

Wall
Thick.
(cm)

Source

1 11 1147/43 Red Red paint 26 0.5 0.6 Unpublished, photograph B. Mutin

2 11 1147/503 Buff-grey Black paint (inside) 20 0.9 Unpublished, photograph B. Mutin

3 11 1147/160 Red/Grey Red and black
(inside) paint

24 0.5 0.6 Unpublished, photograph B. Mutin

4 11 1147/48 Light brown-yellow Red paint 19 0.3 0.6 Unpublished, photograph B. Mutin

FIGURE 8

N& Exca-
vation

Reg. # Color Decoration –
Surface treatment

Rim D.
(cm)

Base D.
(cm)

Rim
Thick.
(cm)

Wall
Thick.
(cm)

Source

1 IV \ Whitish Brown-black paint,
white slip

16 0.6 0.6 Lyonnet 1996: Fig. 10 no. 7

2 II \ Whitish Red paint 17.5 0.3 0.4 Lyonnet 1996: Fig. 10 no. 1

3 I \ Whitish/Brown Red-brown and red
paint

19.5 0.4 0.6 Lyonnet 1996: Fig. 11 no. 1

4 II \ Buff-pinkish Red-orange and
red-brown paint

23.5 0.4 0.5 Lyonnet 1996: Fig. 9 no. 1

5 III \ Buff-pinkish Brown-black and red
paint, white slip

25 0.5 0.6 Lyonnet 1996: Fig. 9 no. 3

6 VII \ Buff-pinkish/Whitish Brown paint 18 0.3 0.4 Lyonnet 1996: Fig. 8 no. 10

7 III \ Buff-pinkish Brown-red paint 20.5 0.6 0.8 Lyonnet 1996: Fig. 8 no. 8

8 III \ Buff-pinkish Brown-red paint 29 0.4 0.6 Lyonnet 1996: Fig. 8 no. 6

9 II \ Whitish Brown-black 22.5 0.3 0.6 Lyonnet 1996: Fig. 8 no. 3

10 III \ Buff-pinkish Brown-red paint 25 0.4 0.8 Lyonnet 1996: Fig. 8 no. 4

11 VII \ Whitish Brown paint 12 10.5 0.4 0.6 Lyonnet 1996: Fig. 28 no. 4

12 VII \ Buff-pinkish Red paint 17 15 0.4 0.8 Lyonnet 1996: Fig. 28 no. 6

13 VII \ Whitish/Buff-pinkish Brown-red paint 14 0.6 0.7 Lyonnet 1996: Fig. 27 no. 12

14 VII \ Buff-pinkish Red paint 17 13 0.5 0.8 Lyonnet 1996: Fig. 28 no. 2

FIGURE 9

N& Sound-
ing

Reg. # Color Decoration –
Surface treatment

Rim D.
(cm)

Base D.
(cm)

Rim
Thick.
(cm)

Wall
Thick.
(cm)

Source

1 11 1147/458 Light brown-yellow 38 0.9 1 Unpublished, drawing B. Mutin

2 11 1147/1 Buff Light wash/slip 38 1.1 0.75 Unpublished, drawing B. Mutin

3 11 1147/456 Red 40 1.1 0.9 Unpublished, drawing B. Mutin

4 11 1147/27 Red 22 1 Unpublished, drawing B. Mutin

5 11 1147/3 Red 40 1.1 0.9 Unpublished, drawing B. Mutin

6 11 1147/443 Cream 22 0.6 0.7 Unpublished, drawing B. Mutin

7 11A 1147/ad.8 Cream 28 0.9 Unpublished, drawing B. Mutin

8 11 1147/5 Red 41 1.3 1.1 Unpublished, drawing B. Mutin

9 11 1147/4 Red 36 1.4 1 Unpublished, drawing B. Mutin
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peuplement ancien d’une marche des confins indo-ira-
niens. Arts Asiatiques 52, 1997, 5–36.

Besenval/Isakov 1989
R. Besenval/A. I. Isakov, Sarazm et les débuts du peu-
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tan, URSS): problèmes d’échanges et de peuplement à
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In: C. Jarrige/V. Lefèvre (ed.), South Asian Archaeology
2001 (Paris 2005) 281–292.

Salvatori/Vidale 1997
S. Salvatori/M. Vidale, Shahr-i Sokhta 1975–1978: Cen-
tral quarters excavations. Preliminary report. Istituto ita-
liano per l’Africa e l’Oriente, Reports and Memoirs, Serie
Minor 1 (Rome 1997).

Shaffer 1978
J. G. Shaffer, Prehistoric Baluchistan (Delhi 1978).

Stacul 1969
G. Stacul, Excavation near Ghālı̄gai (1968) and chronolo-
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rājamañjarikā: Studi in Onore di Giuseppe Tucci, I. Ope-
ra Universitaria – Dipartimento di Studi Asiatici – Istituto
Universitario Orientale Series Minor, 1 (Napoli 1974)
3–22.

Tosi/Piperno 1973
M. Tosi/M. Piperno, Lithic technology behind the ancient
lapis lazuli trade. Expedition 16, 1973, H. 1, 15–23.

¨æ/Œ@- 1991
S. ¨. ¨æ/Œ@-, 6/(/HC. ˚ -@?(@æß æ%/B@-º*BŁ' (/BB*-
H*Cº*+*º:[*æŒ@Ø Œ$º:%$(ß ˙*(/-ł/BæŒ@Ø +@ºŁBß
((/æŒ@?ŒŁ 1977–1983 ªª.) (˜$ł/BÆ* 1991).

S. —/HH@Œ@- 2008
S. —/HH@Œ@-, 6/(/HC (˜$ł/BÆ* 2008).

R. —/HH@Œ@- 2013
R. —/HH@Œ@-, 6%(@Ł%*º:Bß* Œ@C?º*Œæß +(*-B*-
H*Cº*+*º:[*æŒ@ª@ ?@æ*º*BŁ' 6/(/HC - IV–III %ßæ. +@
B. 9. (PhD. diss., University of Saint-Petersburg 2013).

B en j am i n Mu t i n
CNRS-UMR 7041/ArScAn, Archéologie de l’Asie centrale,
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Summary

This article presents a ceramic assemblage recovered at
Sarazm in Tajikistan. Sarazm is a site dating to the fourth
and third millennia BCE, well-known for its connections to
distant cultural spheres located in Uzbekistan, Turkmenis-
tan, and northeastern Iran to the west; the Steppe of Eu-
rasia to the north; and Afghanistan and Pakistan to the
south. The ceramics that are discussed in this article come
from Soundings 11–11A. They have evident stylistic links
to ceramic assemblages found to the south in Afghanistan
and Pakistan. Such materials have been reported from
other areas at the site, however, the quantities recovered
from Soundings 11–11A represent a relatively substantial
new quantity of information. These ceramics provide us
with the opportunity to discuss again the question of the
cultural relationships to the Indo-Iranian Borderlands ob-
served at Sarazm and the topic of the cultural contacts
across the Hindu Kush during the Bronze Age period.
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